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EXT. VIRGIN ISLAND VILLA - DAY

White sand. Clear ocean. Palm trees. Hawaiian shirts. 
Bouffant hair. 

Title Card: ST. JOHNS, VIRGIN ISLANDS, December 1969

MAYA LEE, 20’s, dressed like no one told her Catholic School 
was over, stands out from the slow-moving crowd. She’s tense, 
fidgety and certainly not on “island time.”

Maya clutches a stack of books to her ample chest as she 
strolls into a pastel-colored building that says; 

SEA CARE: DOLPHIN RESEARCH INSTITUTE. 

INT. SEA CARE - CHANGE ROOM - CONTINUOUS

Maya bumps into CINDY BRAY, 20’s.

CINDY
Jesus! 

MAYA
Sorry.

Cindy’s a picture of perfection, and she knows it. She strips 
off her wetsuit. Maya moves around Cindy with her books.

CINDY
Just like Maya. Couldn’t leave 
without her books.

MAYA
I’m not leaving. 

CINDY
You’re not going anywhere? It’s 
Christmas.

MAYA
I can’t pick between Mom or Dad, 
all roads end in a guilt trip.

CINDY
Aren’t you gonna be lonely? I mean, 
a girl like you could go to the 
beach, find a hunk like “that.”

Cindy snaps her fingers for emphasis. 

CINDY (CONT’D)
I mean, don’t you want someone? 



MAYA
All these guys are the same. They 
come up... Ask for my sign. 

CINDY
Ohh, what are you?

MAYA
It’s baloney. 

CINDY
Well, maybe this is more your bag.

She hands Maya a book entitled “Unleashing Your Totem 
Animal.” Maya fights to stop her eyes from rolling.

MAYA
It’s like, everyone’s trying so 
hard to be different and we all end 
up being the same.

CINDY
Don’t be such a stick in the mud.

TOM BYERS, 40’s, a scraggly-haired hippie, wheels a suitcase 
into the change room.

CINDY (CONT’D)
Umm, excuse me, we’re changing, 
haven’t you heard of women’s lib? 

TOM
God knows I wanna liberate that 
bum.

He squeezes Cindy’s butt. Maya wraps a towel around her. 

MAYA
Tom, I made a ton of progress with 
Peter. Even got it on film!

TOM
I keep telling ya, we need to try 
something radical.

MAYA
For the last time, we’re not giving 
them acid!

TOM
Things were easier when I was just 
the photographer. Didn’t have all 
these rules.
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CINDY
Will you get out!

TOM
We’re gonna be late.

CINDY
You’re making us late.

Cindy forces Tom out the door. 

MAYA
Yeah, I don’t know if I need a guy.

CINDY
You could be a real Betty if you 
wanted.

MAYA
Thanks?

CINDY
No joke, I’d get down with you. 

MAYA
Get down?

CINDY
It means dance, but it implies 
other things.

MAYA
Well, you’re with Tom.

CINDY
Tom and I don’t believe in all that 
possessive stuff. Bad karma, 
holding onto that. 

MAYA
Don’t you get jealous?

CINDY
Oh my God, you need to do acid. It 
would crack you right open.

MAYA
I’d hate to make a mess. 

CINDY
Maya, it’s so amazing, it’s like 
everything is talking. 

(MORE)
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Like, the table has a voice, and 
the ground has a voice, and 
everyone has the same voice. You’re 
part of me, and I’m part of you. 
We’re all one. 

MAYA
I’m fine just being me. 

CINDY
It makes you see what’s what. 

MAYA
And what is what?

CINDY
Love, it’s all you need. Those cats 
were right. 

INT. DOLPHIN POOL - DAY

Maya sets an easel down by the glistening pool.

A BOTTLENOSE DOLPHIN surfaces from the water. This is Peter. 

MAYA
You know the drill. 

Maya opens a WHITEBOARD. The digits “one” through “nine” 
written in columns. 

MAYA (CONT’D)
Give me three? 

Peter squirms and SPLASHES the water.

MAYA (CONT’D)
Hey, none of that!

INT. DOLPHIN POOL - LATER

Plastic animals lined up by the edge of the pool. A cat, a 
gorilla, even a cute plastic dolphin.

MAYA
No food until you listen. And I 
mean it this time!

Maya touches the Gorilla. 

MAYA (CONT’D)
Is this the cat, Peter?

CINDY (CONT'D)
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Peter just smiles and CLICKS. Maya rubs the dolphin toy. 

MAYA (CONT’D)
How about this?

Maya rubs the dolphin toy’s belly. Peter watches.

MAYA (CONT’D)
Come on, Peter, is this the cat?

Peter thrusts and dives into the pool. 

MAYA (CONT’D)
You’re being so bad.

Maya pulls on her wetsuit and jumps --

UNDERWATER 

Bubbles FIZZLE. 

Peter torpedoes out of the blue. He circles Maya’s waist, 
zips between her legs, and hoists her up on his back. 

Peter swims up with Maya, they break the...

SURFACE

Maya treads water beside Peter.

MAYA
Alright, that’s enough for today.

SUSPENDED BEDS 

A small white bed hangs from the ceiling near the shallow end 
of the pool. Maya lays down, shuts her eyes.

Frosty the Snowman plays on a small black and white TV. 

She hears WATER SWISH. It’s Peter watching below her.

MAYA
Oh, now you want to play? 

Maya turns the other way. Peter SLOSHES LOUDER.

MAYA (CONT’D)
It’s two in the morning. 
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Peter splashes again. Maya wraps her head in a pillow. Peter 
GRUNTS and CLICKS. She hears a SQUEAK. 

MAYA (CONT’D)
What are you trying to say? 

Maya sternly points at Peter. 

MAYA (CONT’D)
One for yes and two for no. Do you 
understand? 

Peter clicks one time -- “YES” Maya sits up -- invested now. 

MAYA (CONT’D)
Are you hungry? More fish?

Peter clicks twice -- “NO”

MAYA (CONT’D)
Do you want to play?

Peter clicks twice again -- “NO”

MAYA (CONT’D)
I don’t know what you’re saying. 
Are you happy?

Peter clicks twice -- “NO”

MAYA (CONT’D)
You’re sad?

Peter clicks once -- “YES”

MAYA (CONT’D)
Well, what is it?

Peter nudges the plastic dolphin by the side of the school. 
Maya’s eyes light up.

WALKWAY ABOVE DOLPHIN POOL 

High above the pool, Maya tromps down a steel walkway and 
flips a switch. GEARS HUM. 

She peers over the walkway to see the water rise.

SUSPENDED BEDS 

Maya lays on the bed and lets her hand dangle in the water. 
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Peter swims over, nudging Maya’s dangling hand. She pets his 
slick surface, then wraps her arm around him.

MAYA
Merry Christmas, Peter.

THE NEXT MORNING

Maya turns over blankets by the side of the pool.

PETER
Hey, where’s baby Peter? 

A LOUD CLANG. 

Maya turns to a METAL GATE RATTLE. Maya walks to the --

LOADING BAY 

The gate RATTLES again.

MAYA
Tom? Is that you?

JAMES (O.S.)
I was going to ask the same thing.

Maya pulls the lever on the gate, raising it a foot.

She leans down to see JAMES SCOTT, 40’s, wearing a fitted 
navy blue suit and chomping a toothpick.

MAYA
Tom’s gone for Christmas break.

JAMES 
I’m James, from the Oceanographic 
Institute. Who are you?

MAYA
I’m ahh... I guess I’m technically 
his assistant. 

James reaches under the gate. Maya awkwardly grabs his pinky 
to shake his hand.

JAMES
Can you open this?

A long pause. Maya thinks on it.
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JAMES (CONT’D)
I don’t like having conversations 
with my ass in the dirt.

Maya pulls the lever. The chain coils -- the gate rises. 
James brushes dust off his pants. 

JAMES (CONT’D)
He made you work Christmas day?

MAYA
It was my choice.

JAMES 
Right, as it should be. 

James puts his toothpick behind his ear.

JAMES (CONT’D)
Look, I’ll give it to your 
straight, Maya. There are some rent 
checks we sent Tom, and, let’s just 
say, the money wasn’t used for that 
purpose.

MAYA
There must be a mix-up.

JAMES
I thought so too. And I’ll tell ya, 
Maya, I wish it was. 

MAYA
What’d you come here to do? 

JAMES
I’ve been instructed to shut down 
the institute. 

MAYA
What? No.

Maya starts to well up.

MAYA (CONT’D)
Oh please, don’t do that. 

James lowers his shades. Maya WHEEZES.

JAMES 
OK, Christ, just stop. 

Maya stifles her tears. James tries to comfort her, with a 
hand on the shoulder; he’s not good at this.
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MAYA
What happens to the dolphins?

JAMES 
We’re looking at facilities in 
Brazil.

MAYA 
Those places are prisons. Half of 
the dolphins die and the ones who 
don’t wish they did. 

JAMES
Maya, look, I believe you. I don’t 
think you knew Tom was putting our 
money up his nose. I can buy you a 
few more days, so you can get 
things in order.

He places the toothpick back in his mouth.

JAMES (CONT’D)
Hey, for what it’s worth. Merry 
Christmas. 

INT. TOM’S LAB - DAY

Maya pulls a briefcase from under Tom’s the desk. She pops it 
open to see Acid vials, bags of coke, needles, pill bottles. 

Maya pulls at her hair.

EXT. OUTDOOR DOLPHIN POOL - DAY

The bright sun beats down. Nine foot high walls enclose it 
the other half of the Dolphin Pool.

Maya paces. Peter paddles alongside her in a playful mood. 

MAYA
You don’t even know the kind of 
trouble we’re in. 

Peter TITTERS.

MAYA (CONT’D)
It’s not a joke. 

Maya pulls the acid vial from her pocket -- she studies it. 

MAYA (CONT’D)
We need to try something radical.
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EXT. OUTDOOR DOLPHIN POOL - LATER

The acid vial lays open on a patio table -- it’s half empty.

Maya dips her legs in the pool. She holds her hand out, 
watching sunlight sparkle between her fingers. 

MAYA
I mean, it makes the light look 
strange... doesn’t it? 

Peter CLICKS. 

MAYA (CONT’D)
God, what the heck are you saying, 
Peter? We’ve been at this forever! 

Maya squints, studying Peter flapping around. 

MAYA (CONT’D)
Maybe this whole thing is just an 
excuse for Tom to get high? 

She blows a raspberry. 

MAYA (CONT’D)
God, I don’t feel anything, do you?

PETER (O.S.)
Maybe a little. 

MAYA
But it’s not earth-shattering like 
Cindy made it out to be, you know?

PETER (O.S.)
Maybe we have to wait?

MAYA
She’s right, I shouldn’t be such a 
stick in the mud. 

And then it hits her -- Maya sits up in a shock.

MAYA (CONT’D)
Peter? Did you speak?

Peter cocks his head and says;

PETER
Wait, you can hear me?

Maya slips and falls back on her bum.
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MAYA
Wait, oh my God, no! I’m 
hallucinating. That’s what happens. 

Maya pulls herself to her feet. She hovers over Peter.

MAYA (CONT’D)
You’re not talking; I’m just seeing 
you talk.

PETER
I’ve been talking this whole time. 
Can I just say one thing, while you 
can hear me? Sometimes I don’t 
wanna do tricks. It’s like, you do 
tricks, see how fun it is.

Maya cocks her head.

MAYA
I was wrong, drugs are amazing!

LATER THAT DAY

An electric cord extends all the way to the small black and 
white TV -- a video for “A Hard Days Night” plays. 

MAYA
How are on God’s green earth is 
this even possible?

PETER
It’s like these guys,

(re: The Beatles)
You listen to “A Day in the Life” 
and it sounds melodic, but to 
everyone over forty, it’s just 
noise. To some people I sound like 
a squeak box, but, tune into the 
right frequency, you hear me.

Maya searches through the books.

MAYA
I heard in an interview that The 
Beatles were gonna call this album 
“Everest,” they were gonna go to 
the actual mount Everest to shoot 
the cover, and they said, I don’t 
want to do that. And their producer 
goes “how about we just call it 
Abby Road!” And they went outside 
and shot the photo there!
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PETER
Who needs to go to Everest, like, 
how small is your dick? 

Maya laughs.

MAYA
Yeah, they should open a Corvette 
dealership at the top of Everest. 

Maya grabs Cindy’s book; Unleashing Your Totem Animal.

MAYA (CONT’D)
OK, we gotta find out your spirit 
animal!

Maya steps into to pool holding the book above the surface.

MAYA (CONT’D)
Dammit, now I have to pee.

PETER
Just go. I do it all the time. 

MAYA
Wait, this is serious. 

(reading from the book)
“How to discover your spirit 
animal. Try and find a place where 
you can’t be disturbed. Relax your 
legs.”

PETER
I can’t feel my legs, Oh that’s 
right, I don’t have any.

Maya laughs. She keels over and dips the book under water.

MAYA
Oh shit. I fucked it up!

PETER
Now we’ll never know what kind of 
animal I am. 

MAYA
You are so funny. I wish I could 
meet a guy that’s funny like you.

PETER
Be honest, are you peeing right 
now?

Maya nods in concession, laughing uncontrollably.
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SUSPENDED BEDS - NIGHT

Maya lays awake beside Peter -- they’re snout to face.

MAYA
Did you have a girlfriend in the 
ocean?

PETER
I was just a baby when Tom found 
me, didn’t really have a chance.

MAYA
Do you miss it?

PETER
Sometimes.

MAYA
I’d miss you.

PETER
There’s this hotel in the Bahamas, 
Sandy Dunes. They have these rooms 
where the ocean washes right into 
your pool. It’s where Tom found me. 
We could meet there. 

MAYA
Promise.

PETER
How about you? You have a 
boyfriend?

MAYA
You have no idea how lame guys are. 

PETER
What about, Tom?

MAYA
Tom is the perfect example. You 
think he’s so cool and passionate, 
you learn a bit about him and BAM! 
Just another creep.

Maya sits up on the suspended bed.

MAYA (CONT’D)
You know, my Dad burned through 
three mistresses by the time my Mom 
even caught on. 

(MORE)
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All this free love shit, it’s like, 
get your heads out of your asses, 
life doesn’t always give you the 
happy ending. Sometimes your 
parents end up hating each other, 
and they use you to hurt each 
other, and all you want is for them 
to like, you know, be in love, like 
how it used to be.

PETER
I’m sorry.

MAYA
I can’t believe in love, cause I 
already know how it ends. 

(she starts to cry)
I wanna believe in happy endings, 
in love, you know? I’m sorry, I’m 
crying.

PETER
Tears disappear in the water.

MAYA
That’s so freakin’ deep for some 
reason right now. 

Maya wipes her face.

MAYA (CONT’D)
You know what’s weird? When I was 
young, I had pictures of dolphins 
all along my wall.

PETER
Don’t most girls have pictures of 
the boys they have crushes on? 

MAYA
I guess that’s true.

PETER
Maybe that’s why you came here, you 
like dolphins more than boys.

Peter swims closer to Maya. He’s by her dangling knees.

MAYA
What are you saying?

PETER
You know what I mean.

MAYA (CONT’D)

14.



Maya’s eyes go wide.

MAYA
I mean... you’re majestic.

PETER
Then let me rub you.

Peter bobs before her. 

MAYA
Peter!

PETER
Don’t act like you haven’t thought 
about it.

MAYA
You like me... like that?

Maya slowly opens her legs. Peter paddles closer.

MAYA (CONT’D)
Oh no, we shouldn’t, it’s wrong.

PETER
Isn’t it weird how wrong can 
sometimes feel so right?

Peter presses his nose into Maya’s crotch. He flutters his 
tail and presses harder.

MAYA
Oh, Peter! God. You are so fricken’ 
majestic! Peter, oh shit!
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